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1.0 EXECUTIVE SUMMARY 
 
The purpose of this historic architectural investigation is to evaluate the history and significance of 
Manhattan's Church of Our Lady of Peace in response to a proposal by the Archdiocese of New York 
to close the parish and merge its congregation with the Church of St. John the Evangelist. Over 125 
years ago the New York Presbytery commissioned notable church and commercial architect, Samuel 
A. Warner, to design a chapel for a German immigrant population. More than thirty years after its 
construction, this same chapel found new life as a Roman Catholic diocese through the patronage of 
an Italian immigrant community that was intent on asserting its religious identity through services, 
activities, and programs reflecting the regional customs and traditions of its mother country.  
 
Today, the Church of Our Lady of Peace is historically, architecturally, artistically, and culturally 
significant for the following reasons: 
 
Historically, the church is significant as the embodiment of a neighborhood parish that was the 
product of a mid-late-19th-century restrictive covenant that set the standard for development in the 
community and that endure to this day.  
 
Architecturally, the church is significant as a distinct representative of a Victorian Gothic parish 
design and as a notable work by architect, Samuel A. Warner. 
 
Artistically, the church's interiors, furnishings, and artworks are significant as reflections of the 
customs and aspiration of an upwardly mobile Italian immigrant population during the early-mid to 
mid-late twentieth century. 
 
Culturally, the church is significant for its associations with various immigrant populations whose 
size and influence enabled them to support neighborhood parishes that could cater to their native 
religious customs and beliefs. Commissioned for German Presbyterians, utilized by German 
Lutherans and Hungarian Christians, and transformed by Italian immigrants, the Church of Our Lady 
of Peace possesses a rich cultural legacy that continues unabated, having broadened its membership 
during the mid-late twentieth century to also include a melting pot of nationalities that include 
Africans, African-Americans, Irish, Hispanics, Eastern Europeans, and Asians such as Chinese, 
Filipinos, and Japanese, among others. 
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2.0 INTRODUCTION 
 
This historic architectural investigation is intended to evaluate the history and significance of the 
Church of Our Lady of Peace, located at 237-239 East 62nd Street in Manhattan. It was commissioned 
by a coalition known as Friends of Our Lady of Peace in an effort to provide a comprehensive analysis 
of the church's evolution and significance in response to a proposal by the Archdiocese of New York 
to close the parish and merge its congregation with the Church of St. John the Evangelist. In 
conducting my investigation, I reviewed historical documentation, consisting of books, journals, 
letters, articles, photographs, maps, and other publications on file at the Archdiocese of New York, 
New York Public Library, Columbia University's Avery Library, and Union Theological Seminary.1 I 
also reviewed oral histories by longtime parishioners and completed an exterior and interior site 
inspection of the subject property and its environs on January 5th, 2015. 
 
 
3.0 HISTORY 
 
3.1 Pre-History 
 
The property on which the Church of Our Lady of Peace stands was originally occupied by two 
colonial farms owned by William Beekman and Peter Pra Van Zandt, with Beekman's property 
encompassing the northern two-thirds of the parcel and Van Zandt's property encompassing the 
southern one-third.2 In 1815, Van Zandt sold 24 acres to Adam Treadwell and his business partner, 
Stephen Thorne. Following Thorne's death Treadwell acquired the remainder of the property from 
Thorne's heirs, which was subsequently passed onto Treadwell's heirs following his death in 1852. By 
1854, Treadwell's heirs had divided his property into lots and began selling them off, with Beekman's 
executor following suit in 1863. In 1868 a restrictive covenant was put into place by twenty property 
owners of the former Beekman-Treadwell tracts to ensure a consistent set of standards for the height, 
width, construction, lot coverage, and setbacks of new buildings such as houses, churches, and 
schools, and to prevent the introduction of any buildings housing noxious uses such as industrial 
concerns or slaughterhouses.  
 
3.2 Planning for a German Church 
 
Prior to the construction of a church at 239-241 East 62nd Street, two dwellings and a rear stable 
occupied the original two lots of the property (Figure 1).3 On November 12, 1885, the New York 
Evangelist, published a notice that the Presbytery of New York had appointed a committee to organize 

                                                 
1  In addition to the author's research, Julianne Bertagna, President, Treadwell Farm Historic District Association, Inc., 

supplied a substantial amount of research for this report. 
2  Otto Sackersdorff and John Randel, Jr., Maps of Farms Commonly Called the Blue Book, 1815: Drawn from the Original on File 

in the Street Commissioner's Office in the City of New York, Together with Lines of Streets and Avenues (New York: s.n., 1868). 
Information on the pre-history of the lot was obtained from Landmarks Preservation Commission, "Treadwell Farm 
Historic District, Borough of Manhattan," December 13, 1967, Calendar No. 3, LP-0536.  

3  George Washington Bromley and E. Robinson, Atlas of the Entire City of New York. Complete in One Volume. From Actual 
Surveys and Official Records by G.W. Bromley & Co., Civil Engineers (New York: G.W. Bromley & E. Robinson), 1879, Plate 
20: Part of Ward 19; E. Robinson and Roger H. Pidgeon, Atlas of the City of New York: From Official Records, Private Plans 
& Actual Surveys (New York: E. Robinson, 1888), Plate 18. 
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a German church and 
congregation which was to be 
under the leadership of Rev. 
Nicholas Bjerring.4 The 
following month on December 
24th, the Christian Union 
reported that the Church 
Extension Committee to the 
New York Presbytery had 
purchased land on East 62nd 
Street near Second Avenue for 
$17,000 in order to build a 
chapel at a cost of $18,000.5 By 
February of 1886, Rev. Bjerring 
had accepted the position of 
pastor for the new chapel 
which was to be called the Church of the Redeemer. The following October, a notice published in The 
Record and Guide indicated that the Church Extension Committee had engaged architect, Samuel A. 
Warner, to design a "two-story brick church with apartment for janitor, 50x50, flat roof tinned and 
peak over centre [sic] tiled" at a cost of $20,000.6  
 
3.3 Samuel A. Warner 
 
Samuel A. Warner (1822-1897) was born in Genesco, New York, and trained in the office of his father, 
Cyrus L. Warner.7 In 1849, he became a partner in the firm which then bore the name C.L. Warner & 
Son. Warner had a thriving practice both with his father and on his own after his father's death in 
1851, designing a host of commercial buildings between 1856 and 1891 in Tribeca and Soho that 
included stores: H.B. Claflin Company, S.B Chittenden & Co., and Aldrich & Schenck; and store-and-
loft buildings: 70-72 Reade Street, 106-108 Reade Street, 68 Thomas Street, 20-24 Greene Street, 101 
Bleecker Street, 59 West 14th Street, 337 Broadway, and an addition at 151-157 West Broadway. In 
1859, his brother, Benjamin, joined the practice, and the firm continued to work in New York, as well 
as in Texas, Louisiana, and South Carolina. Samuel also produced two notable church designs prior 
to his work on the Church of the Redeemer that included Marble Collegiate Church at Fifth Avenue 
and West 29th Street (New York City landmark, 1851-1854), and Rutgers Presbyterian Church at 
Madison and East 29th Street (now demolished, 1874) (Figure 2). Warner designed in the popular styles 
                                                 
4  "Ministers and Churches: New York," New York Evangelist 56 (1885): 46. Nicholas Bjerring (1831-1900) was born in 

Denmark and later attended several European universities. After emigrating from Denmark to the United States in 
1865, he became a professor at a Catholic seminary in Baltimore before becoming a priest at the Greek Catholic 
Church at East 51st Street and Second Avenue in Manhattan. In 1885 he was hired by the Presbytery of New York to 
minister to the German-speaking congregation of the Church of the Redeemer. Following the church's closing, he 
renewed his dedication to Catholicism and led the Roman Catholic congregation at St. Francis Xavier Church. 
"Obituary: Nicholas Bjerring," New York Observer and Chronicle 78:38 (1900): 370. 

5  "Church Gleanings: New England," Christian Union 32 (1885): 26. 
6 "New Buildings," The Record and Guide 38:971 (1886): 1316. 
7  Information on Samuel A. Warner was obtained from: "Samuel A. Warner Dead," The New York Times, June 24, 1897; 

and Gale Harris, Elisa Urbanelli, and Kevin McHugh, "Tribeca South Historic District Designation Report" (New 
York: Landmarks Preservation Commission, 1992), 156. 

Figure 1. Subject property showing two dwellings and a rear 
stable (bounded in red) and the former property line delineating 
the Beekman tract to the north and the Treadwell tract to the 
south (indicated by a dotted line and pink highlight). 
Source: Bromley, 1879 
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of the day, choosing the Italianate style for his commercial 
buildings and the Romanesque Revival and Victorian Gothic 
styles for his churches. Given the fact that he had already 
worked for the Church Extension Committee to design the 
Rutgers church ten years earlier, and in doing so, had produced 
an impressive Victorian Gothic design, it is highly likely that 
the committee commissioned him to produce a more 
diminutive iteration of the style for its Church of the 
Redeemer.  
 
 
 

 
 
3.4 Church of the Redeemer 
 
3.4.1 Design 
 
As noted, the building footprint of 
the Church of the Redeemer was 
originally 50-feet wide by 50-feet 
deep, and thus only occupied the 
front half of its 100-foot-deep 
double lot. As originally constructed, 
it was comprised of three bays and 
two stories over a basement under a 
cross-gable roof, in a Victorian 
Gothic design (Figures 3-4). Its walls 
were clad in running bond brick with 
stone trim and its roof was covered 
in tin. Stone trim included Gothic-
arched lintels, a water table, band-
courses along its first-, second-, and 
attic-story walls, and quoined and flat 
window surrounds. The center bay 
was distinguished by a modestly 
projecting portico with a gable-front 
roof containing a Gothic-arched door opening with paired wooden doors under a transom; a pair of 
brick buttresses flanked the portico. The portico, which was punctuated by an oculus and crowned by 
a cross finial, was accessed via a wide stone staircase with cast-iron railings. Twin embrasures were 
located above the portico and surmounted by a large rose window set within a large Gothic-arched 
opening under an oculus. The center bay featured a gable-front roof that was crowned by another 

Figure 2. Rutgers Presbyterian Church (now demolished), 
Madison Avenue and East 29th Street, Samuel A. Warner, 1874. 
Source: King, 1892 

Figure 3. The Church of the Redeemer, c. 1900 
Samuel A. Warner, 1887-1888. 
Source: New York City Archives 
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cross finial. Flanking the center bay 
were two wings with side-gable roofs 
containing two floors of tripartite 
windows. The first-floor windows 
were fixed units containing stained-
glass, while the second-floor windows 
contained tilt units, all over sloping 
stone sills. The roofline featured a 
molded cornice which lined all three 
bays of the building's façade. A cast-
iron areaway fence enclosed the 
property and the church itself was set 

back so that it maintained the streetwall of the neighboring townhomes along East 62nd Street. 
Although no documentation was uncovered regarding the church's original interior, it is highly likely 
that it was characterized by a modest design that would have been consistent with other Presbyterian 
parishes of the period. As such, it would have featured multiple rows of simple wooden pews facing 
a wooden altar and pulpit under a ceiling distinguished by a series of exposed wooden rafters. 
 
3.4.2 Congregation 
 
The impetus for the Presbytery of New York to establish the Church of the Redeemer for a German 
congregation was largely informed by demographic trends occurring during the mid-late nineteenth 
century. Approximately one million Germans immigrants had moved to America during this time, of 
which a considerable number remained in New York City after their initial arrival. By 1896, nearly one 
quarter of New York City's inhabitants were of German birth or parentage, making New York "the 
third German city of the world."8 Given this enormous influx, it is not surprising then that the 
Presbytery of New York would have been responsive in integrating both German natives and German 
descendants into both existing and new churches throughout the city. As part of the Presbytery's effort 
to appeal to this sizable demographic, it established three churches in the city which would conduct 
its services in German: Church of the Redeemer on East 62nd Street, Second German Church on East 
Houston Street, and Zion Church in Madison Square. As planned, on June 26th, 1887, Rev. Bjerring 
presided over the first service of the Church of the Redeemer to a congregation overwhelmingly 
comprised of German immigrants. As recounted in the July 7th edition of the New York Evangelist, the 
church was filled to capacity and "general satisfaction prevailed that everything so far had been so 
successful."9 Following its opening, the Church of the Redeemer became a community anchor for the 
German immigrant population residing in Midtown East and on the Upper East Side (most notably, 
Yorkville), holding weekly services and spearheading relief efforts among tenements in the chapel's 
vicinity. 
 
Nevertheless, in spite of the critical mass availed by New York's sizable foreign- and American-born 
German population during this period, the Presbytery's efforts to attract worshippers was still fraught 
with issues beyond its control, such as a "sceptical [sic] irreligion" emanating from the home country, 
and a pervasive mindset among members that attending baptisms, weddings, and funerals alone 
                                                 
8  "Our Foreign Population," New York Evangelist 67 (1896): 18. 
9  "Ministers and Churches: New York," New York Evangelist 58 (1887): 27. 

Figure 4. Church of the Redeemer (bounded in red). 
Source: Bromley, 1891 
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constituted "going to church."10 Specific to the Church of the Redeemer, Rev. Bjerring alluded to the 
problem on more than one occasion: first, in an interview in the Evangelist dated December 25th, 1890, 
and later, in a sermon to the congregation on March 1, 1891, in which he raged, "Oh, how the Lord's 
day is desecrated by so many Germans here in this city! The pleasure-resorts of doubtful reputation 
are crowded to overflowing on Sundays; for this the people have time and money, and sacrifice their 
health, while for the Church of Christ they will give neither."11  
 
3.5 Bethlehem Lutheran Church/Christian Hungarian Sick Benevolent  

Societies of New York 
 
On October 6, 1896, the New 
York Evangelist announced that 
the Presbytery was dissolving 
the Church of the Redeemer 
and selling its chapel.12 
Although no explanation for 
the closing was given, it was 
most likely due to an inability 
to sustain its membership. 
Upon closing, the church was 
rented to the Lutheran Church 
Society under the auspices of 
the Bethlehem Lutheran 
Church, which eventually 
purchased the building in 1901.13      Although scant information 

was uncovered about this 
congregation, its continued use 
by largely German congregants 
suggests that there was still a 
demand from this segment of 
the population in this 
particular part of the city. 
During this period the 
property was identified on 
local atlases dating to 1902 and 
1911 as a "German Evangelical 
Church" (Figure 5).14 After 

                                                 
10  Ibid. 
11  "Timely Words by Pastor Bjerring to His German Hearers," New York Evangelist 62 (1891): 12. 
12  "Meeting of the Presbytery," New York Evangelist 76 (1896): 40. 
13  "In the Real Estate Field," The New York Times, May 22, 1901. 
14 By contrast, the Church of the Redeemer was identified on previous atlases simply as a "German Church." George 

Washington Bromley and Walter Scott Bromley, Atlases of New York City: Atlas of the Borough of Manhattan, City of New 
York (Philadelphia: G.W. Bromley & Co., 1902), Plate 20; George Washington Bromley and Walter Scott Bromley, 

Figure 5. Bethlehem Lutheran Church, identified as a 
"German Evangelical Church" (bounded in red). 
Source: Bromley, 1902 
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Figure 6. Christian Hungarian Sick Benevolent Societies of New 
York with dormitory at no. 237 E. 62nd St. (bounded in red). 
Source: Bromley, 1916 
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maintaining the parish for nearly fifteen years, the Lutheran Society sold the church to the Christian 
Hungarian Sick Benevolent Societies of New York in 1913, which paid $35,000 for the property and 
announced plans to "improve the present building and occupy it" (Figure 6).15 It was also during this 
time that this organization acquired the townhouse adjacent to the church at no. 237 (now Our Lady 
of Peace Rectory) in order to house various families utilizing its services.16   
 
3.6 The Church of Our Lady of Peace 
 
3.6.1 Italian Immigrants in New York City 
 
Italians constituted a large segment of the immigrant population in New York City during the early-
mid twentieth century, which ultimately led to their ability to exert a greater influence over their houses 
of worship within the Archdiocese of New York.17 Despite fluctuations in Italian immigration to the 
U.S., which numbered 285,731 at its peak in 1907 and only 49 in 1943, New York City's Italian 
population was consistently high, numbering 802,946 in 1920 and increasing to 1,095,369 by 1940.18 
By 1930 Italian-born immigrants and their descendants constituted 17% of New York City's 
population.19 Moreover, as many as four-fifths of the Italians who arrived in the U.S. between 1881 
and 1930 were originally from southern Italy or Sicily, having fled rural poverty in their homeland. 
Having both a shared national and regional cultural identity obviously led to their wanting to establish 
separate parishes, but there were other reasons as well. Italians were not typically welcomed at Irish 
parishes, which refused to sponsor Italian festivals and relegate their Catholic brothers' and sisters' 
devotional activities to church basements. This was further compounded by a strain of American 
Catholicism which rejected the Italian traditions, with its "animistic elements of folk religion."20 
Confronted with rejection by established congregations yet bolstered by stable work and income, they 
began taking an active role in establishing and maintaining their own parishes. As Mary Elizabeth 
Brown maintained in her dissertation entitled, "Italian Immigrants and the Catholic Church in the 
Archdiocese of New York, 1880-1950":  
 

The Italian community in the 1920s was more stable and more prosperous than it had been in 
the 1880s. This was a part of the Americanization process. It allowed the Italians to exercise 
some choices, to build new churches and decorate them according to their wishes, or to erect 
parochial schools, hire sisters, and set the curriculum as they chose.21 

 
                                                 

Atlases of New York City: Atlas of the Borough of Manhattan, City of New York (Philadelphia: G.W. Bromley & Co., 1911), 
Plate 27. 

15  "Real Estate News: Old East Side Church Sold," New York Herald, February 11, 1913. 
16  "Firemen Escape Death in Trap: Whole Engine Crew in Peril when Explosions Wreck Big Piano Factory," The New-

York Tribune, January 31, 1914.   
17  The Archdiocese of New York was comprised of Manhattan, the Bronx, Staten Island, and seven upstate counties, 

while the Diocese of Brooklyn was comprised of Brooklyn, Queens, and Long Island. 
18  Of these demographics, Italian-born residents numbered 392,225 in 1920, and 409,489 in 1940, while the remainder 

were born in the U.S. of Italian parents. Mary Elizabeth Brown, "Italian Immigrants and the Catholic Church in the 
Archdiocese of New York, 1880-1950" (Ph.D. diss., Columbia University, 1987), 65. 

19  Donald Tricarico, "Italians," in The Encyclopedia of New York City, ed. Kenneth T. Jackson (New York: The New-York 
Historical Society, 1995), 605. 

20  Ibid., 605. 
21  Ibid., 329. 
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By 1920, immigrant populations constituted 51 of Manhattan's 113 parishes, suggesting that Italians 
were not alone in their desire to assert their independence within the context of New York's 
Archdiocese.22  
  
3.6.2 Italian Immigrants in the Treadwell Farm Area 
 
Although very little has been documented about the Italians living in and around the Treadwell 
Farms neighborhood during the early- to mid-twentieth century, there is nevertheless evidence of a 
thriving Italian immigrant community during this time period.23 According to Janice Dooner Lynch, 
a third-generation parishioner of Our Lady of Peace: 
 

When the Italian migration began to the East 60s in the early 20th century, either entire 
Italian families would settle in walkup railroad apartments, often with tubs in the 
kitchen and toilets in the hall, on East 61st or East 62nd Street, or else a male family 
member would emigrate alone and then, after settling into the same type of apartment, 
would send for the rest of his family to leave Italy and come to America. These Italian 
immigrants were an unusual mix. About half of them emigrated from various parts of 
Sicily, such as Borgetto and the area around Palermo, while the other half hailed from 
Bedonia, a village in the northern Italian province of Parma, and surrounding towns 
such as Borgotaro, Compiano, and Caneso.24  

 
Silvana Cremonini, another third-generation parishioner, added that immigrants also hailed from 
Berceto and smaller towns such as Valmozzola, Solignano, and Selva del Bocchetto in the province 
of Parma, and from nearby Pontremoli in the province of Massa -Carrara in Tuscany, and from villages 
near the Cisa Pass that divides northern Tuscany and Emilia-Romagna.25 Many of these Italians also 
worked in the Treadwell Farm area, employed in a variety of occupations that included bookkeepers, 
file clerks, tailors, seamstresses, shoemakers, butchers, waiters, bartenders, busboys, dishwashers, hat 
check girls, doormen, elevator operators, and janitors, as well as doctors, pharmacists, and lawyers, 
among others.26 In addition, several immigrants established notable eateries, such as L'Emiliana, Il 
Vagabondo restaurant (with its own bocce court) and Carnesecca's delicatessen, all on East 62nd Street 
and notable for their authentic regional Italian cuisines. 
  
  

                                                 
22  T.J. Shelley, "Catholics," in The Encyclopedia of New York City, ed. Kenneth T. Jackson (New York: The New-York 

Historical Society, 1995), 192. 
23 Information on this section was obtained from Janice Dooner Lynch and Silvana Cremonini. Janice Dooner Lynch 

email to Julianne Bertagna, March 4, 2015; Silvana Cremonini email to Julianne Bertagna, March 4, 2015. 
24 These two Italian regional heritages were to be later represented in the introduction of the west and east chapels of 

Our Lady of Peace during the 1920s and 1960s. Dooner Lynch. 
25 Dooner Lynch; Cremonini. 
26 Dooner Lynch. 
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3.6.3 Establishment, Acquisition and Initial Improvements27 
 
Prior to establishing their own church at 239-241 East 62nd Street in 1919, the Italian immigrants 
comprising the future congregants of Our Lady of Peace celebrated mass at St. Catherine of Siena 
Church under the spiritual guidance of Rev. Anastasi, a Dominican Father. Intent on founding a parish 
which would be fluent both in tradition and language, the community petitioned Archbishop Patrick 
Cardinal Hayes to approve their request for a new parish. Rev. Anastasi was succeeded by Fr. Fata, 
who in turn was succeeded by Fr. Antonio Profilio in 1917, who was assigned to the neighborhood 
and its Italian immigrant population. Rev. Anastasi subsequently led services in the basement of the 
Church of Our Lady of Perpetual Help on East 61st Street, a church that was founded in 1887 to serve 
Bohemian (Czech) parishioners.28 The following year in March 1918 Rev. Philip Leone was assigned 
to the nascent congregation with the task of founding a parish, where he not only appealed to its 
future members for donations, but also to Italians living in the mother country and non-Italian 
Catholics living in other parts of the city.29 One of the early founders was Teresa Iacovone, a local 

dressmaker who had a store in 
the area and donated $1,000 to 
help finance the building of the 
church—more than any other 
founder. Her donation would 
inspire both individuals and 
local businesses to follow suit 
so that by December 1918 Rev. 
Leone had raised enough funds 
to acquire the former Church 
of the Redeemer for $40,000 
(Figure 7).30 In addition, he 
raised $15,000 from both the 
parishioners and through 

various social activities in order to customize the church for the new congregation's needs. Among 
the improvements made in early 1919 was the introduction of new columns, girders, and a gallery in 
accordance with a design by an architect named Nicholas Serracenos.31 Based on this scope of work, 
it is highly likely that the gallery renovation included the introduction of a second wall on this level 
containing two sets of stained-glass windows that fronted the rose window. This wall would have 
created a back wall for the church's organ with the remainder of the gallery space housing the choir. 
                                                 
27  Unless otherwise noted, information on this section was obtained from "Our Lady of Peace: Church of Serenity," 

(1969): 8-28. 
28  It bears noting that the newly arrived Italian immigrants worshipping at the Church of Our Lady of Perpetual Help 

were relegated to the "lower church," or basement, to celebrate mass and take the sacrament; thus, they were afforded 
the same treatment as those worshipping at the Irish parishes. 

29  Rev. Philip Leone (c.1879-1945) was born in Prizzi, Italy and attended the University of Rome. He was ordained in 
1903 and moved to the United States in 1905. Prior to establishing the Church of Our Lady of Peace, he was assigned 
to various parishes in New York. "Father Leone, 66, Pastor Of Our Lady of Peace," New York Herald Tribune," May 
30, 1945. 

30 According to Silvana Cremonini, L'Emiliana was a main business contributor to Our Lady of Peace. Cremonini. "Real 
Estate News," Hungarian Societies Sell," New York Herald, January 23, 1919. 

31  No information was uncovered about architect Nicholas Serracenos. "Plans Filed for Alterations," Record and Guide 
103: 8 (1919): 111. 

Figure 7. The Church of Our Lady of Peace before its 
expansion in 1921 (bounded in red). 
Source: Bromley, 1920 
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In addition, the new columns were most likely introduced on the nave level to support this gallery. 
On April 13, 1919, Archbishop Hayes dedicated the parish as Madonna della Pace, or Our Lady of 
Peace, in a ceremony that included a procession along East 61st Street terminating at the church that 
was followed by the dedication in which the archbishop and various priests spoke. The parish was 
named in honor of the "peace which ended the first world war."32  
 
3.6.4 Subsequent Expansions, Improvements and Acquisitions 
 
Two years after the dedication the parishioners raised $50,000 
through more direct contributions and social activities in order 
to expand the church building to the rear at a cost of $30,000 in 
accordance with a design by architects Duff & Froendhoff.33 
Upon completion, the expansion retained the entry vestibule, 
while supplementing the original rectangular plan of the nave 
with an additional rectangular plan that included more pews, a 
center altar flanked by two altars with arched niches, and an apse 
(Figures 8-10). In addition, the expansion provided for a vestry 
with a bathroom located to the northwest of the altar and a 
storage room located to the northeast of the altar, with a door 
along the west wall leading to a garden located behind the 
adjacent rectory.  
 
  

                                                 
32  "Father Leone, 66, Pastor Of Our Lady of Peace." 
33  No information was uncovered about architects Duff & Froendhoff. "Plans Filed for Alterations," Record and Guide 

106: 26 (1920): 873. It bears noting that The Bronx and Its People (1927) contains a biography of architect Anthony 
Joseph DePace (c.1893-1977) that lists the Church of Our Lady of Peace as one of his projects. Given DePace's 
multiple Roman Catholic church commissions throughout New York City, it is possible that he may have contributed 
designs to the 1919, 1920, or even the early 1960s renovations of Our Lady of Peace. However, no additional 
information about his involvement was uncovered during the course of this investigation. 

Figure 8. Vestibule, with 
original donor tablet at right. 

Photographer: Gregory Dietrich, 
1/5/2015 

Figure 9. Rear nave (nave of the 
original church) with gallery 
renovation dating to 1919. 
Photographer: Robert J. Brenniser, 
9/26/2014



 

11 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
In addition, it is highly likely that much of the artwork found in the chapel today was installed 
following the 1921 expansion (Figure 11).34 These artworks would have included: the medium-sized 
oil painting of the Madonna and Child located in the center of the apse attributed to Donatus 
Buongiorno (1865-1935), the two large oil paintings flanking it depicting the Holy Family (left) and 
Angels Adoration (right), the two large oil paintings located in the nave depicting Jesus blessing the 
children (west) and Mary Magdalene washing Jesus' feet (east), the large ceiling medallion oil painting 
depicting  Jesus, bearing the inscription "Come Unto Me" at the entrance of the nave; and the array 
of soffit and upper-ceiling 
medallion oil paintings depicting 
Saints Bartholomew, Thaddeus, 
Simon, Jacob Major, Jacob Minor, 
Matthew, Paul, Andrew, Thomas, 
John, Peter, and Philip. On the 
first Sunday of October in 1921, 
Monsignor Lavelle officiated at the 
dedication of the expansion. Prior 
to the expansion, Rev. Leone had 
used the vestibule in the rear of the 
church for his living quarters. 
However, this area was lost during 
the renovation, prompting the 
resident priest to obtain 
permission from the church's 
Board of Trustees to acquire the 
townhouse at 250 East 62nd Street 

                                                 
34 Although the church's history entitled "Our Lady of Peace: Church of Serenity" (1969) states that the artwork was 

installed between 1921 and 1922, the New York City WPA's Inventory of the Church Archives in New York City, Roman 
Catholic Church Archdiocese of New York (1941) states that the church was "redecorated" in 1926. The New York City 
WPA, Inventory of the Church Archives in New York City, Roman Catholic Church Archdiocese of New York, Vol. 2 (New York: 
Historical Records Survey, Division of Community Service Projects, 1941). 

Figure 10. Nave, altar, and apse 
following the 1921 expansion, as 
delineated by the rectangular 
plan supplementing the original 
rectangular plan of the nave to 
the rear. 
Photographer: Robert J. Brenniser, 
9/26/2014 

Figure 11. Altar and apse detail showing artwork that was 
most likely installed after the 1921 expansion. 
Photographer: Robert J. Brenniser, 9/26/2014 
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to serve as the rectory, which he did in the spring of 1921 and subsequently transferred to the church 
that summer.35  
 

The next year additional funds were raised to 
furnish the church interior. Improvements 
consisted of the introduction of three altars and 
a communion rail crafted from Carrara, Merlino, 
and Connemara marble at a cost of $7,500; a pair 
of Murano-glass chandeliers at a cost of $1,500; 
and a pump organ and Stations of the Cross 
totaling $3,000. In 1926 two side chapels were 
built, with the west wall chapel donated by Mario 
Bruschi and dedicated to Our Lady of San 
Marco, the patroness of Bedonia, in the late 
1960s, and the east wall chapel funded by Italian 
immigrants from Borgetto, Sicily, and dedicated 
to Our Lady of Romitello in 1926 (Figures 12-
13).36 On April 4, 1929, Rev. Leone submitted a 
request to the Archbishop of New York for the 
Church of Our Lady of Peace to be established 
as the "Pious Union of St. Joseph's Death" in 

affiliation with the Primary in Rome. On May 
24th, he received a response from the Archbishop 
granting his request.37 Also in this year, Rev. 
Leone transferred ownership of the church 
property to the Our Lady of Peace organization 
and acquired the townhouse adjacent to the 
church at 237 East 62nd Street at a cost of $40,000 
to serve as the new rectory for the parish (Figure 
14).38 This was followed by Rev. Leone's 
acquisition of the townhouse at 248 East 62nd 
Street (next to the former rectory) at a cost of 
$11,500 to serve as a community center in 1938. 
After its conversion from a residence into a 
community center, the building served as a 
meeting place for the various parish societies and 
clubs until it was acquired by the Archdiocese to 
use for other religious groups. 
                                                 
35  "Real Estate News," The New York Tribune, May 17, 1921; "Active Trading Of Flats in the Harlem Section," New York 

Tribune, July 17, 1921. 
36  Many of the Italian immigrants who worshipped at the church were originally from Bedonia, a small town in the 

northern Italian province of Parma. The immigrants, who had dedicated themselves to Our Lady of Romitello in 
Borgetto, raised approximately $19,000 for the creation of this chapel during the 1920s. 

37  Rev. Philip Leone to Very Rev. Msgr. Thomas Carroll, Chancellor, letter dated April 4, 1929; Archbishop of New 
York to Rev. Philip Leone, letter dated May 24, 1929. 

38  "Church of Our Lady of Peace Adds to Eat Side Holdings," New York Herald Tribune, August 14, 1929. 

Figure 12. West wall chapel, originally dating 
to 1926. Dedicated to Our Lady of San Marco 
in the late 1960s. 
Photographer: Gregory Dietrich, 1/5/2015 

Figure 13. East wall chapel, originally dating 
to 1926, dedicated to Our Lady of Romitello. 
Photographer: Gregory Dietrich, 1/5/2015 
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Following the death of Rev. Leone on May 28, 1945, he was 
succeeded by the Rt. Rev. Msgr. Emilio E. Molinelli. Prior to 
joining the Church of Our Lady of Peace, the Rt. Rev. Msgr. 
Molinelli served as pastor of St. Michael's Church in Staten 
Island for twenty-three years. He remained at the parish until 
his death in 1961. On October 28, 1957, more than 400 
mourners attended a requiem mass for Christian Dior, which 
counted the President of Bergdorf Goodman, the wife of the 
President of Saks fifth Avenue, the President of Conde-Nast 
Publications, and Marlene Dietrich among the attendees.39 
Molinelli's successor was the Rt. Rev. Msgr. Gaetano Vitanza, 
whose tenure at Our Lady of Peace was short-lived due to 
his death in 1965. During Msgr. Vitanza's time at the parish, 
he facilitated a capital campaign that resulted in the 
introduction of two new entrances at street level for access 
to both the sanctuary above and a renovated multi-purpose 
room below grade (Figure 15). In addition, other 
improvements included a reconfiguration of the rectory to 
facilitate housing for three resident priests and a 
housekeeper, along with the sale of the community center to 
the Archdiocese of New York in 1963, which subsequently 
converted it into a 
dormitory for the 
Mission Helpers of 

the Sacred Heart. Msgr. Vitanza's successor was the Rt. Rev. 
Msgr. Nicola Marinacci, who was the Assistant Pastor of Holy 
Family Church before coming to Our Lady of Peace. Msgr. 
Marinacci was instrumental in instituting many 
recommendations of the Second Vatican Council and was 
elevated to Monsignor while at Our Lady of Peace. On the 
occasion of its fifty-year anniversary in 1969, the church's 
interior was re-painted and new artworks, such as a mosaic of 
Mother Cabrini and a series of carved wooden statues of the 
saints that were imported from northern Italy, were 
introduced along the back wall of the nave. In 1972, Msgr. 
Marinacci left the parish to become the pastor of Old St. 
Patrick's Cathedral. He was succeeded by Rev. Msgr. Austin 
J. Holland, between 1972 and 1981, Rev. Msgr. John Joseph 
Quinn between 1981 and 1987, and Rev. William J. Sweeney 
between 1987 and 1993. Since 1993 Rev. Bartholomew Daly 
has served as the minister to the parish. In 2009 parishioners 
raised more than $450,000 to restore the chapel's artwork and 
update its facilities. In 1967, the Church of Our Lady of Peace 
was designated as part of the New York City Treadwell Farm 
                                                 
39  "Dior Requiem Here," The New York Times, October 29, 1957. 

Figure 15. Our Lady of Peace, 
showing alterations dating from 
the 1960s to the present. 
Photographer: Gregory Dietrich, 
1/5/2015 

Figure 14. Our Lady of Peace 
Rectory. 
Photographer: Robert J. Brenniser, 
9/26/2014 
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Historic District and in 2004, it was listed as part of the New York State and National Register 
Treadwell Farm Historic Districts.  
 
Today the interiors of the Church of 
Our Lady of Peace largely reflect a 
restrained Baroque aesthetic, 
consisting of walls that are painted 
white with powder blue-painted 
panels overlaid with trompe-l'oeil 
detailing along both the walls and 
ceilings that evokes antique-gilded 
moldings (Figure 16). In addition to 
this detailing, the ceiling of the apse 
contains life-size images of angels 
flanking a cluster of putti (Figure 17). 
The nave ceiling is adorned with two 
large Murano-glass chandeliers 
dating to 1922 (Figure 18). 
According to Venetian glass expert 
and Corning Museum of Glass 
Fellow, Sheldon Barr, these 
chandeliers were manufactured by 
the Fratelli Toso Company, located on the Island of Murano in Venice, and are a "simplified version 
of the famed late-18th-century chandelier designed by Giuseppe Briati for the Ca’ Rezzonico palace in 
Venice."40 Also within the nave, the floors are laid with polychromatic tile featuring a Greek-cross 

motif, while the altar floor is laid with 
terrazzo under a platform laid in 
polished marble. The pews are crafted of 
mahogany and feature molded sidewalls 
accentuated with gilded grape bunch 
ornamentation (Figure 19). The 
vestibule features a coffered ceiling 
accentuated with rosettes, along with a 
hanging lantern. The exterior entry 
doors consist of paired bronze-and-glass 
replacement units, while the interior 
entry doors and vestry doors are wood-
paneled with stained-glass insets.

                                                 
40  Sheldon Barr email to Julianne Bertagna, January 23, 2015. 

Figure 16. Nave and gallery showing trompe-l'oeil detail, 
along with paired stained-glass windows and Stations of 
the Cross. 
Photographer: Robert J. Brenniser, 9/26/2014 

Figure 17. Apse detail. 
Photographer: Gregory Dietrich, 1/5/2014 
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3.6.5 Parish Personnel, Societies, Clubs and Parishioners 
 
As a Catholic parish founded by and for Italians, the Church of Our Lady of Peace was 
overwhelmingly Italian both in church personnel and membership up until the mid-late twentieth 
century. In fact, in 1923 Rev. Leone offered a full accounting of the nationalities of people involved 
in the church and the majority were of Italian descent.41 Church personnel during this time included 
priests, Sunday school teachers, a music teacher, an organist, a facilities manager, and a cleaning 
woman.42 In addition, members of the parish were involved in various devotional, charitable, and 
social programs that included: the sacristan, ushers, altar boys, ladies attending altars, choir (25 young 

                                                 
41  Rev. Philip Leone to Rt. Rev. Msgr. M. Lavelle, letter dated July 3, 1923. 
42  Ibid. 

Figure 18. Murano-glass chandelier detail. 
 Photographer: Gregory Dietrich, 1/5/2015 

Figure 19. Pews and floor detail. 
Photographer: Robert J. Brenniser, 

9/26/2014 
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ladies), children's choir 
(50 girls), Children of 
Mary Society (100 
members), Rosary Altar  
Society  (100 members), 
St. Agnes Society (200 
members), Holy Name 
Society (60 members), St. 
Aloysius Society (150 
boys), Our Lady of 
Sorrow Society, Our 
Lady of Peace Athletic 
Club (young men), Our 
Lady of Peace Young 
Ladies Club, and Girl 
Scouts (Figures 20-21).43 

Regarding the church's weekly services, Rev. Leone also noted that 5 masses were held every Sunday, 
which drew about 1,200 worshippers, of which about 200 were not Italian.44 He also noted that nearly 
all of the children attending Sunday school were of Italian descent, except for 3 Germans, 2 Polish, 3 
Hungarian, 3 African-Americans, and 4 Irish.45 
 
Since its inception the Church of Our Lady of Peace has housed multiple chapters of parish societies 
contained within the Archdiocese of New York. These have included the Rosary Altar Society, Holy 
Name Society, Children of Mary, St. Anne's Society, the Colonel Francis Vigo Post Number 1093 of 
the American Legion, St. 
Agnes Society, and Saint 
Aloysius Society. In 
addition, the parish has 
housed a few societies 
that originated in Italy and 
were subsequently es-
tablished by its immigrant 
parishioners at the 
church, such as the Santa 
Fara Society and Our 
Lady of Romitello So-
ciety, both of which 
originated in Sicily, and 
Our Lady of San Marco 
Society, which originated 
in the town of Bedonia, 
located in the province of 

                                                 
43  Ibid. 
44  Ibid. 
45  Ibid. 

Figure 20. Church of Our Lady of Peace First Holy Communion 
Group, May 1920, with Rev. Leone seated center. 
Source: "Our Lady of Peace: Church of Serenity" 

Figure 21. Church of Our Lady of Peace First Holy Communion 
Class, June 1922. 
Source: "Our Lady of Peace: Church of Serenity" 
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Parma. Over 25,000 Italian men throughout the New York Archdiocese were members of the Italo-
American Holy Name Society, which promoted the Holy Name through fund-raising initiatives and 
the sponsorship of various social activities, ultimately distinguishing itself as a leader among other 
parish societies. The Colonel Francis Vigo Post Number 1093 of the American Legion was another 
all-male parish society that was founded in honor of Colonel Francis Vigo, an Italian who served in 
the Revolutionary War and bolstered the Patriot cause with his personal finances. Over the years the 
Post has organized many social activities to benefit the parish. The parish also included hundreds of 
men and women who served in World War II and the Korean War. Although Our Lady of Peace 
never boasted a school, it did provide a Sunday school for its member families, as well as social clubs 
for children consisting of the St. Agnes Society for girls and the St. Aloysius Society for boys.  
 
In addition to its various societies and clubs were the individual parishioners whose services to the 
Italian immigrant community extended beyond the church's walls. According to Janice Dooner Lynch, 
"Dr. Pietro Fugazzi was the neighborhood physician, and Dr. John Maffia, the local pharmacist, also 
helped dispense valuable medical advice as well as prescription medicine," while "Attorney Paul Rao, 
who went on to become a prominent judge on the United States Court of International Trade, was 
available to help parishioners with legal issues." Dooner Lynch also added that "at the end of the 
parishioners' lives, there was a funeral director to take care of all the arrangements," citing G.B. 
Perazzo, located on Second Avenue between East 61st and East 62nd Streets.46 Perhaps the church's 
most notable parishioner was Lou Carnesecca, son of the local delicatessen owner, who led the St. 
John's University men's basketball team for 24 years and was subsequently inducted into the National 
Basketball Hall of Fame. Although these and other early Italian parishioners represent a bygone era in 
the history of Our Lady of Peace, there are many descendants who continue to support the church 
from afar, committed to the fulfillment of its mission in the twenty-first century. 
 
3.6.6 Mid-Late Twentieth Century to the Present 
 
During the mid-late twentieth century Italian membership at Our Lady of Peace declined as other 
nationalities, reflecting New York City's diverse and shifting tides of immigration, increased. Today, 
its parishioners also include Africans, African-Americans, Irish, Hispanics, Eastern Europeans, and 
Asians such as Chinese, Filipinos, and Japanese, many of whom are employed in neighborhood offices, 
stores, restaurants, and hospitals, and continue to use the church as a sanctuary to pray or meditate 
during the workday. All of these nationalities constitute the vibrant spiritual life that is Our Lady of 
Peace in the twenty-first century, informing a myriad of activities and programs. Devotional activities 
include: a charismatic prayer group that meets every Sunday in the parish hall and also attracts 
worshippers from other parishes; healing masses that are celebrated six to eight times a year and attract 
the physically and mentally afflicted from all over the metropolitan area who seek a cure for their 
illnesses; and Lenten programs which are held every Friday in preparation for mass on Easter Sunday. 
Charitable activities include: volunteer and financial support to feed the poor through such recognized 
organizations as City Harvest, Henry Street Settlement, and Yorkville Common Pantry; hosting 
meetings of Alcoholics Anonymous and Al-Anon; and providing a physical and spiritual refuge for 
the homeless. Beyond its devotional and charitable activities, Our Lady of Peace continues to sponsor 
an array of social programs and events that include: a weekly coffee hour following the 10:30 mass on 
Sunday; trips to Atlantic City; and an annual Christmas party, among other activities. A product of 
                                                 
46  Dooner Lynch. 
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nearly 130 years of devotion in service of immigrant congregants that have included German 
Presbyterians, German Lutherans, Hungarian Christians, and more recently Italian immigrants, Our 
Lady of Peace continues to play a pivotal role as a spiritual anchor that continues to minister to New 
York's immigrant populations. 
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4.0 ANALYSIS OF SIGNIFICANCE 
 
The Church of Our Lady of Peace possesses multiple aspects of significance, encompassing history, 
architecture, art, and culture that transcend its associations with the New York City and New York 
State- and National Register-listed Treadwell Farm Historic Districts. 
 
 Historically, the church is significant as the embodiment of a neighborhood parish that was 

promoted through early restrictive covenants that set the standard for development in the 
community and that endure to this day. Consistent with the mandates for use, height, width, 
construction, lot coverage, and setbacks, the church is a physical manifestation of restrictive 
covenants that pre-dated the city's zoning law (enacted in 1916), reflecting both an explosion of 
speculative residential development on New York City's Upper East Side and an intent to create 
an attractive enclave through harmonious zoning requirements. 
 

 Architecturally, the church is significant as a distinct representative of a Victorian Gothic parish 
design and as a notable work by architect, Samuel A. Warner. Despite some minor alterations to 
its exterior since its construction between 1887 and 1888, Our Lady of Peace is still able to convey 
its significance as a German Presbyterian neighborhood parish designed in the Victorian Gothic 
style during the mid-late nineteenth century. As manifested in the church facade, hallmarks of the 
style include a symmetrical configuration, consisting of an elevated gable-front portico set within 
a larger gable-front center section flanked by lower side sections; a profusion of Gothic-arched 
openings informing its entry, rose window, and the tripartite sets of windows contained within its 
wings; its combination of steeply-pitched gable-front and side-gable roofs; its combination of red 
brick cladding alternating with wide stone bandcourses; and detailing that includes buttresses 
flanking its portico, sloping stone sills, and molded cornices. 

 
As noted, Samuel A. Warner also produced designs for Marble Collegiate Church, designed in the 
Romanesque Revival style, and Rutgers Presbyterian Church, designed in the Victorian Gothic 
style. Today, Marble Collegiate Church is a New York City individual landmark, while Rutgers 
Presbyterian Church was demolished during the early twentieth century. Consequently, the Church 
of Our Lady of Peace represents the only extant church by Warner designed in the Victorian 
Gothic style. In addition to his church designs, Warner's commercial buildings, which were largely 
executed in the Italianate style, can be found in the historic districts of Soho and Tribeca. 
 

 Artistically, the church's interiors, furnishings, and artworks are significant as reflections of the 
customs and aspirations of an Italian immigrant population during the early-mid to mid-late 
twentieth century. In her description of Our Lady of Pompeii Church, located at the southwest 
corner of Carmine and Bleecker Streets in New York City's South Village, doctoral candidate, 
Mary Elizabeth Brown wrote, "The interior decoration was what a church in southern Italy would 
have looked like if the southern Italians had had as much money as the American Italians."47 
Similarly, the interior décor of the Church of Our Lady of Peace was a manifestation of an Italian 
immigrant population's aspirations and tastes during a period of demographic and economic self-
empowerment beginning in the early-mid twentieth century, as manifested in its Baroque-inspired 

                                                 
47  Brown, 333. 
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décor, life-size wall paintings, stained-glass windows, marbleized columns and walls, Murano-glass 
chandeliers, marble altars and communion rail, and wood furnishings. Over the years these 
elements have been augmented by other religious iconography such as paintings, mosaics, and 
statuary, among others. For a complete inventory, see Appendix A. 
 

 Culturally, the church is significant for its associations with various immigrant populations whose 
size and influence enabled them to support neighborhood parishes that could cater to their native 
religious customs and beliefs. Commissioned by the New York Presbytery, the former Church of 
the Redeemer was a purpose-built parish for German immigrants who lived in the immediate and 
the adjacent Yorkville neighborhoods during the mid-late nineteenth century. Although the 
church's role as a Presbyterian church was relatively short-lived, it was replaced by a German 
Lutheran congregation, suggesting that the building continued to play a vital role with the German 
immigrant community during the late nineteenth century despite denominational changes. 

 
Similarly, the church's transformation from a Protestant house of worship to a Roman Catholic 
one beginning in the early-mid twentieth century was largely an outgrowth of New York City's 
burgeoning Italian immigrant population and its resolve to establish a place of worship where it 
could freely engage in devotional activities independent of any other nationals' prejudice. As such, 
the Church of Our Lady of Peace is not only significant for embodying the aspirations and tastes 
of an upwardly mobile Italian immigrant population during a period of increasing independence 
and economic advancement, but also as a symbol of its tenacity in preserving the religious 
traditions and customs of its northern and southern Italian heritage. 
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5.0 CONCLUSION 
 
Based on the foregoing analysis, the Church of Our Lady of Peace possesses a multi-layered history 
that has informed its multi-layered significance that transcends its associations with the New York 
City and New York State and National Register listed Treadwell Farm Historic Districts. A tangible 
manifestation of the original restrictive covenants set forth by the developers of the Treadwell Farm 
district, the church is historically significant as a neighborhood parish that has been integrated 
seamlessly and harmoniously into a predominantly residential enclave. Designed by notable church 
and commercial architect, Samuel A. Warner, in a distinctive Victorian Gothic design, it is 
architecturally significant as a mid-late-19th-century parish and as the only extant Victorian Gothic 
church design by the architect in New York City. Inside, its interiors, furnishings, and artworks are 
artistically significant for exemplifying the tastes and aspirations of an upwardly mobile Italian 
immigrant population between the early-mid and mid-late twentieth century. Finally, it is culturally 
significant as a parish that has served as a vital spiritual anchor since its original inception in the mid-
late nineteenth century. Originally catering to a host of religious immigrant populations that included 
German Presbyterians, German Lutherans, and Hungarian Christians, and finding new life as the 
spiritual and social refuge for Italian immigrants, the parish has evolved once again to minister to the 
needs of a melting pot of immigrants and immigrant descendants that also include Africans, African-
Americans, Irish, Hispanics, Eastern Europeans, and Asians such as Chinese, Filipinos, and Japanese, 
among others. 
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Appendix A 
Inventory of Artwork and Furnishings at the Church of Our Lady of Peace 

 
Research on the artwork and furnishings of the 
Church of Our Lady of Peace yielded little 
information beyond the name of the artist of the 
center altar painting depicting the Madonna and 
Child. According to Janice Carapellucci, this 
painting was done by her great-uncle, an Italian 
artist named Donatus Buongiorno (1865-1935).1 
Buongiorno graduated from the Royal Institute 
of Fine Arts in Naples, Italy in 1890, and worked 
at Capodimonte in the Royal Palace and at the 
Royal Villa in Corfu before emigrating to New 
York and Boston. He was both a muralist and a 
genre painter, having completed murals such as 
"The Apotheosis of St. Clara" for St. Clara's 
Church in New York (1916-1917), "Principal 
Episodes in the Life of Christ, of St. Francis of 
Assisi, and of St. Anthony of Padua" at the 
Church of the Most Precious Blood in New York 
(1916-1917), and other murals for the Church of 
St. Leonard of the Franciscan Fathers and the 
Church of the Sacred Heart in Boston, and the 
Church of St. Peter in Brattleboro, Vermont. His 
altar painting for Our Lady of Peace, also 
completed between 1916 and 1917, represents 
one of his genre paintings. In 1909, his work was 

exhibited in Italy and in 1911 his work was exhibited at the Pennsylvania Academy. During the 1920s 
he moved to San Francisco, and eventually moved back to Naples where he died in 1935.  
 
 
The following inventory lists the artwork and furnishings contained within the Church of 
Our Lady of Peace, along with their approximate dates of production:2 
 
Vestibule 
Marble tablet listing the founding donors of the Church of Our Lady of Peace, c.1920 (west wall) 
 
Nave 
Mother Cabrini wall mosaic, 1969 (east of entrance) 

                                                 
1  Biographical information on Donatus Buongiorno was obtained from "Buongiorno, Donatus," Oxford Art Online, 

accessed 1/2/2015, http://www.oxfordartoline.com; and "Donatus Buongiorno," Ask Art, accessed 1/2/2015, 
http://www.askart.com.   

2  Dates are based on "Our Lady of Peace: Church of Serenity." (1969): 8-28 and visual evidence, which in some rare 
cases, appears on the actual artwork or furnishing being described. 

Historic interior of the Church of Our Lady of 
Peace, date unknown. 
Source: "Our Lady of Peace: Church of Serenity"



 

 
 

Painted statue of the Virgin Mary surrounded by painted statues of a boy, two girls, and lamb, dates 
unknown (west of entrance) 
Painted statue of Saint Barbara holding wheat, date unknown (west display case) 
Ten carved wooden statues of the saints, 1969 (rear wall) 
Large ceiling medallion oil painting depicting Jesus bearing the words, "Come Unto Me," c.1922 
(entrance) 
Large oil painting depicting Jesus blessing the children, c.1922 (west) 
Large oil painting depicting Mary Magdalene washing Jesus' feet, c.1922 (east) 
Soffit and upper-ceiling medallion oil paintings depicting Saints Bartholomew, Thaddeus, Simon, 
Jacob Major, Jacob Minor, Matthew, Paul, Andrew, Thomas, John, Peter, and Philip. 
Cast-metal stations of the cross, c.1922 (west and east walls) 
Large rectangular stained-glass window with trefoil arch depicting Jesus, c.1922 (west side, north 
wall) 
Large rectangular stained-glass window with trefoil arch depicting Mary, c.1922 (east side, north 
wall) 
Small painting on copper depicting the Madonna and Child, date unknown (west side, north wall) 
Small metal bas-relief set within marble frame depicting the Madonna and Child, date unknown (east 
side, north wall) 
Paired stained-glass windows with trefoil arch depicting Jesus and an angel, c. 1922 (west front, left) 
Paired stained-glass windows with trefoil arch depicting Jesus and Mary, c.1922 (west front, right) 
Paired stained-glass windows with trefoil arch depicting the Annunciation, c.1922 (east front, left) 
Paired stained-glass windows with trefoil arch depicting Jesus and Mary Magdalene, c.1922 (east 
front, right) 
 
Side Chapels 
Two Baroque-inspired Carrara marble altars with marble inlay, 1926 (east and west) 
Print depicting Our Lady of San Marco, date unknown (west) 
Print depicting Pietà, date unknown (east) 
Paired wood-and-stained-glass doors under stained-glass transom with decorative panels, 1926 
(west)  
Two stained-glass windows depicting doves, 1926 (east, north/south walls) 
 
Apse  
Madonna and Child, Donatus Buongiorno, 1916-1917 (center) 
Large oil painting depicting the Holy Family, c.1922 (left) 
Large oil painting depicting the Angels Adoration, c.1922 (right) 
  
Altar 
Baroque-inspired Carrara marble communion rail with Merlino marble balusters and Merlino and 
Connemara marble inlay, 1923 
Baroque-inspired Carrara marble center altar (communion table) with marble inlay and gilded 
ornamentation, 1923 
Two Baroque-inspired Carrara marble side altars with marble inlay, 1923 (left and right altar niches) 
Carrara marble baptismal font, date unknown (free-standing) 
Carved wooden Jesus on the cross wall hanging, date unknown (left altar niche) 



 

 
 

Carved and painted wooden cross and dove wall hanging, date unknown (right altar niche) 
 
Vestry 
Stained-glass window depicting a religious woman, 1948 (west wall) 
 
Gallery (aka choir loft) 
Electro-pneumatic action organ3 
Medium-sized oil painting depicting Pope Saint John XXIII, date unknown (west wall) 
Two trios of arched stained-glass windows with decorative panels, 1919 (interior south wall) 
Two trios of Gothic-arched stained-glass windows depicting the saints, dates unknown (exterior 
south wall) 
 
First-floor hall 
Two trios of stained-glass windows depicting insignias alluding to the saints, c.1960 
(exterior/interior south wall) 

                                                 
3  J.H. & C.S. Odell designed the original organ dating to 1888, with an organ supply console added during the 1930s, 

and additional improvements/repairs by Casavant Frêres in 1954. It is unclear as to whether the organ retains original 
components of the Odell company. "Church of Our Lady of Peace," New York City American Guild of Organists, 
accessed 1/2/2015, http://www.nycago.org. 
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Gregory G. Dietrich 
917-828-7926 
gregoryd@gdpreservationconsulting.com  

 
 

 

 
 

EXPERIENCE: 

GREGORY DIETRICH PRESERVATION CONSULTING June 2009 – 
Principal/Sole Practitioner 
Consulting firm specializing in architectural history*, preservation planning and law, and cultural resource 
management 
 
*Meets Federal qualifications [36 CFR61] for Architectural Historian 
 
CULTURAL RESOURCE CONSULTING GROUP June 2002 – May 2009 
Manager, New York office/Director, Historic Preservation Department/ 
Project Manager/Principal Investigator 
Personnel/project management entailing project budget oversight and ongoing communications with clients, 
regulatory agencies, and assorted stakeholders relative to individual project needs 

Primary investigative research and report authorship; expert testimony 

Formulated company's standard operating procedures 
 
LANDMARK WEST! June 2001 – November 2002 
Primary author 
Lincoln Center National Register Nomination 
 
NYC LANDMARKS PRESERVATION COMMISSION July 1999 – September 2000  
Acting Director, Historic Preservation Grant Program 
Managed $268,000 Community Development Block Grant-funded restoration program of locally designated 
properties owned by non-profit organizations and low-income homeowners 

Reviewed and administered grant applications for over 30 restoration projects in accordance with NYC-LPC 
standards 
 
EDUCATION: 

M.S. – Historic Preservation – Columbia University 
M.S. – Real Estate Development – Columbia University 
B.A. – English Literature – University of California, Los Angeles 
 
AWARDS: 

Austin, Nichols & Company Warehouse Local Designation Coalition 
Historic Districts Council Grassroots Preservation Award 

Union County Park System Cultural Landscape and Resource Survey 
New Jersey Chapter of the American Society of Landscape Architects Research Award 

“Austin, Nichols & Company Warehouse” 
Cleo & James Marston Fitch Student Prize, Columbia University Graduate School of Architecture, Planning & 
Preservation 
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